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LEONORA

Oh.

FLORENCE

You know what she is, miss, if she’s crossed.
LEONORA

No, Florence. I’ve taken good care not to know. But

I gather from mother she gets a bit bizarre.
FLORENCE

Yes, miss. And this coming just now . . .

LEONORA

Why just now

FLORENCE
Well, miss, she’s just had a bit of an upset in her
private life, and it’s left her a little sensitive, so to
speak.

LEONORA

Oh. And you think a word from me . . .

FLORENCE
Well, miss, I think she’d appreciate it.

LEONORA

Very well, Florence.

FLORENCE
You have had your lunch, I suppose, miss?

LEONORA (after a moment’s pause)
No. As a matter of fact, I haven’t. But it doesn’t

matter. T don’t want any.
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FIL.ORENCE

Oh, but you must have lunch, miss. I’l] get yvou some-

thing.

LEONORA

No, Florence, really I’d rather not.
] o

FLOBENCE

Just a bite, miss. Isn’t there anything you fancy? A

bit of caviare, perhaps? You like that.

LEONORA (Zistlesslyf)

No. Oh, you

hike.

can get me a whiskey and soda if you

FLORENCE (shrugging her shoulders)
Very good, miss.

[She goes to

LEONORA
Oh'! No one t

FLOREXCE

Mrs. Sinclair

could tell her
Houston.

LEONORA (a sha

Oh, did she?

the door.

elephoned, I suppose?

wanted to know, miss, whether you
where she could get in touch with Mr.

de savagely)
Well, next time she asks that, tell her

that Mr. Houston has gone to America and that I
don’t know his address. (Pause.) I don’t, Florence,

FLORENCE

Don’t you, miss?
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LEONORA
No.
[FLORENCE goes ouf. LEONORA takes off her hat and
gloves and wanders listlessly around the room.

FLORENCE returns with o iroy of whiskey and some
caviare.

FLORENCE
Shall T pour it out for you, miss?

LEONORA
Please, Florence. (FLORENCE pours out a very minute
whiskey. LEoxora looks up.) Oh! Florence! I want
to taste it. (rrorENCE minutely increases the quan-
tity.) Go on. (FLoRENCE adds a drop more.) Go on.
I’ll say when. (rrorENCE dubicusly goes on pouring
whiskey until she has made a reasonable drink.}y All
right. Like that. And about the same amount of soda.
(rLoRENCE silently complies, and gives her the drink
with rather more soda than requested.) 1 said the
same amount.

[ She sits down and staris reading her letter.
FLORENCE

Well, miss, on an empty stomach, I don’t know if it’s
wise. I brought you some caviare, miss. Do try it.

LEONORA

All right, Florence. I’ll try.

FLORENCE (spreading the caviare on a wafer)

However did you come to miss your lunch, miss?

LEONORA
I just didn’t want any. At least, I didn’t want tc
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come home,
of eating g

and there was nowhere I liked the look
t alone. T think I got a bit martyred

about it in the g':;nd.

FLORENCE
If you don
along withoy
LEONORA
No. (Lookin
Florence, M
FLORENCE

Is she, miss?

LEONORA
Yes. Isn’t it

FLOBENCE

t have breakfast, miss,

you can’t gef
it your lunch,

g up from her letter.) Oh, by the way,
iss Tozer’s engaged.

nice?

Do you know the gentleman, miss?

LEONORA

No. (Reading.) But she says he’s terribly good-

looking, and
a romance!

FLOBRENCE

she’s terribly happy! (Sullenly.) Quite

You’ll have to look sharp, miss.

LEONORA

Yes. I’Il be alone to dinner to-night, Florence. Tel]

cook just an

FLORENCE

egg or something,

Oh, miss, you can’t. (Pause.) Excuse me, miss, but
yowre not fretting about anything, are you?

e
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LEONORA
Why do you ask that?

FLORENCE
Oh, I just wondered, miss. No lunch—wanting an
egg for dinner—that’s always a sign, I think.
[LEONORA smiles feebly.

LEONORA

PI'm all right, Florence.

FLORENCE
I know it’s none of my business, miss, but, after all,
I have known you since you was a baby—before you
was a baby, really, in a manner of speaking. And
you did used to talk to me when you was in the
schoolroom.

LEONORA

I know, Florence.

FLORENCE

I felt last night, miss, that there was something
wrong, and I thought perhaps it might do you good
to talk to someone. They do say troubles shared is
troubles halved.

LEONORA
That’s in marriage! ( Changing her mood.) Ok,
you’re a dear, Florence. I’m sorry I was beastly to
you yesterday.

FLORENCE

Oh, that’s all right, miss. You were only being funny.
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LEONORA (bitterly)
Damned funny.
FLORENCE |
You know you've always been like that, miss. Show-

ing off, I

<e, to somebody new. It was the same when

you was at school and used to bring someone back
to tea that you were proud of. You always used to
try and be funny with me.
|
LEONORA
Did I?
FLORENCE
Yes, miss, I always knew it didn’t mean anything,
really. Go on, miss. Have another of these, miss.
LEONORA

No, thank

FLORENCE

Just one

we used t

takes ano
you’ve dr

little lay ¢

LEONORA

Tl try. A

FLORENCE

Very gooc

LEONORA

And I wos

Ll e

more. (Coaxingly.) One for Florence, like
> say in the nursery. (LEoNorA smiles and
ther sandwich.) There you are! And when
unk up your whiskey, what about a nice
Jown?

nd if the telephone goes, I'm out.
1, miss.

n’t lunch or dine with anybody. Anybody,
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you understand. And if they ask you where I am,
tell them I’ve gone to . . . Madam Tussand’s !

FLORENCE ({roubled)
I do wish your mother and father was back,

LEONORA
P’m thankful they’re not;

. FLORENCE

Well, miss, you can’t go on like this. Starving yousr-
self. Not seeing anybody. T shall have to have the
doctor to you.

LEONORA (impatiently)
P’m all right, Florence. I’'m all right.

FLORENCE
Oh! Very well, miss.
[She goes to the door, hurt.

LEONORA

Oh, Florence, I’'m sorry. Only I can’t stand being
fussed,

FLORENCE
I’ve never seen you like this before, miss.

LEONORA
No. It’s a surprise to me, too.

FLORENCE
You’ve never been one for moping.

LEONORA
No.
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FLORENCE (gery hesitantly, after a pause)

I’s . . . it’s Mr. Houston, isn’t it, miss?

[LEONCRA

FLORENCE

I thought

LEONORA

nods.

it was. I couldn’t help noticing.

Did you like him, Florence?

FLORENCE

Well, miss . , . I didn’t really see much of him.
He’s a nice-looking gentleman.

LEGCNORA
Yes.

FLORENCE

And he’s gone back to America, you say? I expect

he’ll be coming back. Won’t he?

LEGCNORA

Not until next year, Florence.

FLOREN

CE
Um. That

pass, miss.

seems a long time, I expect. But it’ll soon
It’s wonderful how time flies when you

come to think back over it. Of course, you haven’t
known him very long, have you, miss?

LEONORA
Not very.

FLORENCE
Not that

that’s got anything to do PN it, really,
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I don’t suppose. Excuse me, but are you engaged to
him, miss?

| LEONORA

No, Florence.

. PLORENCE

Oh, I’m sorry, miss.

| LEONORA (smiling)

Oh, he did ask me!

FLORENCE

Oh! (Then, brightly.) Oh, well, I daresay he’ll ask
you again, miss. Write it to you, perhaps.

 LEONORA (wretchedly)

No!

FLOBRENCE

There . . . there isn’t anything against him, miss ?

LEONORA

Not in the way you mean, no.

FLORENCE

I’d like to see you married.

LEONORA
Well, it doesn’t look as if you’d got much chance.

FLORENCE

Oh, don’t say that, miss. There’s as good fish in the
sea as ever came out of it.
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LEONORA |
That, Fldrence, in my present state of mind, I be-
lieve to be profoundly untrue.
FLORENCE
Why don’t you go out to-night somewhere, miss? Go
to a play or tbe pictures. Ring up somebody and ask
them to go with you . . . or take you.
LEONORA |
I don’t think so.
FLORENCE

Well, why

LEONORA

Oh! My G

FLORENCE

not go round to Mrs. Wavertree’s, then?

od §I

I’m sure s

LEONORA

.
]

1e’d be glad to have you.

No, Florence!

FLORENCE

Well, Mrs

LEONGERA

| Enfilden, p’raps?

No, Florence!

FLORENCE

You {)ughti to make an effort, miss.

LEONORA

No, Florenlce._ I’ll dine alone, thank you.
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| FLORENCE
Would you like some champagne with vour dinner,
miss? Buck you up a bit.
' LEONORA
Florence, if you go on sympathising with me, I shall
~ howl.
|
 FLORENCE

Oh, Miss Leonors !

| LEONORA
~ P'm in a very unpleasant state, and I’'m far better

left alone.

| FLORENCE

Very good, miss.

' LEONORA '
Thank you for your ministrations, Florence. I’ll
Perhaps I can get

have the champagne for dinner.
drunk.

FLORENCE

That’s more like your old self, miss!

LEONORA
Florence! You’ve never seen me drunk!

FLORENCE
I didn’t mean that, miss. I mean, it’s like you to

make a joke of things.

LEONORA
Yes, Florence. It isn’t always easy.
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FLORENCE
No, miss
turns ba

LEONORA

Yes. Wh

FLORENCE

Excuse n
at dinnex

LEONORA (]

No. Why

FLORENCE
No, miss
to you :
dentist.

LEONQORA

Oh. Is th

FLORENCE

Yes, miss.

LEONORA
What tin

FLORENCE

Half-pas
I though

(She goes out. As she gets to the door, she
ck.) | Oh, excuse me.

at is it?

ne, }gjut you won’t mind Rose waiting on you
+ to-night?

pfuzéled)

? Is it your evening out?

. I expect you won’t remember, but I spoke
pwbout 1t the other day. I’'m going to the

at to-day?
ne is the execution?

t five, miss. He couldn’t take me before. So
t, if you wouldn’t mind, p’raps I might go

straight to bed when I got home.

LEONORA

Yes, of ¢

pagne.

ourse. You’d better have some of the cham-
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FLORENCE

Oh, no, miss, thank you. I never take things like that.
'LEONORA

Buck you up a bit.
FLORENCE
| . s
It’s very good of you, miss, but I’d rather not. Cook
| "
. might make me some Mellen’s, perhaps.

LECONORA

- How revolting.

FLORENCE (smiling)

. You didn’t ought to say that about Mellen’s, miss.
It was that what saved your life when you was a

baby.
LEONORA
Was it? (ﬁféserably.) I can’t think what for.

FLORENCE
Thought we was going to lose you, we did. You
couldn’t keep a thing down.

LEONORA

Florence! Spare me!

FLORENCE (smuling)
Well, it will be all right about to-night, then?

- LEONQRA

Of course.

FLORENCE
Thank you, miss.
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LEOXNORA

Would you

FLORENCE

like me to come with you?

Oh, vo, miss.

LEONORA

Yes. Would yéu?

FLORENCE
i wouldn’t

LEONORA
No. But wq

FLORENCE

Well, it’s a;

LEONORA
Not at all,

my life to g

off myself,

FLORENCE

Why don’t

dreé&tm of such s thing, miss.
)uldgn’t you like me to, really?

wiully good of you, miss . . .

Florence. I'm going to devote the rest of

rood works. Besides, it will take my mind

you ring up someone and have a jolly

evening, miss?

[LEONORA smiles feebly at her, and FLorEwCE goes.
LEONORA trads round for a moment, then goes over
to the window and looks oui.

LEONORA (after a pause)

There’s snow as far as you can see, Emily . . . the

robins have

eaten all the crumbs we . . . (Her voice

breaks, and she comes away from the window with
her handkerchief against her lips. She goes over to
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the bookshelf, takes down “Romeo and Juliet,”
settles herself down on the chesterfield with it, opens
1t, reads for a minute, and then pitches it across the
room. She looks a couple of times at the telephone
and then goes over to it, stands a moment hesitant,
and then dials a number.) Hello? Is Mr. Walmsley
there? . . . Could I speak to him? . . . Oh, I think
he’ll speak to me. . . . Miss Perrycoste. (She holds
on.) Hello? Peter? . . . This is Leonora. . . . Yes.
How are you? I say, Peter, does that mvitation for
to-night still hold good? . . . Yes, I'm free. . .
My what? Oh! My Americans, They’ve gone. .
Yes, they got a cable. They sailed to-day on the
Majestic. So I thought if you had nothing to do we
might still go out together. . . . Oh. . . . Oh, 1
see. No. Don’t bother. It doesn’t matter. . . . It’s
all right, Peter. You needn’t bother. . . . Oh, all
right then. . . . Oh, I don’t know. . . . No, let’s
go to a theatre. I'd rather. ... Oh, something
Jolly. A revue, if there is one. I’d like a good laugh.
. . . Yes, all right. Half-past seven. . . . Don’t be
| so silly, Peter. Well, I don’t feel like an angel. Good-
| bye. (She rings off, and rises with distaste in her
face, prowls round the room in growing impatience,
goes over to the mantelpiece, and starts fidgeting
with an ornament. Almost unconsciously she begins
to sing: “Why am I always a bridesmaid, never the
blushing bride?” and after a few bars becomes aware
of what she is doing.) Oh, hell! (She smashes the
ornament in the grate.) And that’s a damned silly
thing to do, too! (Imitating a governess.) Leonora,
I'm surprised at you. I don’t know what’s come over
you. (In a different, self-disgusted wvoice.) Nor do 1.




act m] THERE’S ALWAYS JULIET 137

{

(In her first vc@ice.) It’s not like you to hehave like
this. (In her second voice.) I know! (She gives an
exclamation of rage with herself.) Wah! (She looks
out of the window at the sunshine outside.) Oh!!l I
wish it was raiﬁing!

[She turns and goes angrily into her bedroom.

CURTAIN




ACT THREE

SCENE II

Scenk: The same. About eight hours later.

The opening of this scene should be directed eractly
similarly, as regards mowves, etc., as the opening of Act
1, Scene 11, with pETER replacing pwicHT. The mood,
however, especially that of LEONORA, is entirely differ-
ent.

When the curtain rises, the stage is in darkness.
Then a light in the passage outside is switched on.
PETER WALMSLEY and LEONORA appear. They are both
in evening dress. PETER is a good-looking, rather over-
forcible Englishman, slightly of the Guards type, of
about thirty. They come into the r00OM. LEONORA
switches on the light, looks round. On the table is a
bottle of lemon squash, etc., as before.

LeoNorAa (as they come in)
Come in. Have a drink?

PETER

Thanks.
LEONORA
Whiskey?

PETER

Yes, thanks.
188
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LEONORA
Pl get it.

PETER
They don’t

leave it out for you, what? (She goes into

the dining-room. PETER hangs round, lighting a
cigarette, then follows to the door.) 1 say, can’t 1

help?

LEONORA (off

) |
It’s all right.

[ She returns with tumbler and decanter as before.

PETER

Lemon squash for you?

LEONORA

No. I think whiskey. (He pours it out.) I'm afraid
there isn’t any ice.

pETER (horrified)

Ice? Good ‘
soda? |

LEONORA (mu

God, do you put ice in a whiskey and

rmuring )

A trick I learned e’en now, of one I danced withal.

PETER

Filthy American habit! (He gives her her glass.
Lifts his own.) Well, here she goes.

LEONORA

Skoal.
[ Drinks.
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—

PETER (drinks)
I wanted that! For this relief much thanks.

LEONORA
What’s the time?

PETER
Quarter past.

LEONORA
One?

FETER

Yes. Do you want to go to bed?

LEONORA
Not just yet.
[They settle down on the chesterfield.

PETER
Damned good show, didn’t you think?

LEONORA (absently)
Um.

PETER
Jolly good tune, that.

LEONORA

Which?

PETER

Well, there was only one, wasn’t there? That’s what
I Like about musical shows these days. One decent
tune, and you get a chance to remember it. You
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know. (He

mental nun
LEONORA

Lovely. So

PETER
Oh, come of

LEONORA
What?

PETER
Pulling my
her.) You’r

LEONORA (und

Oh?

PETER

Awfully nic

[He starts

LEONORA (ins

begins to sing a fragment of a very senti-
eber, quite seriously.) Good, what?

senﬁimental.

rit.

1eg§ like that. (He puts an arm around
e looking awfully nice to-night. Leonora.

nte%ested)

e !

to caress her.

tinctively drawing away)

No . . . no.

PETER

What’s the

LEONORA

i matter?

Nothing. Only . . . don’t.

PETER (disappointed)

Oh, T say!

LEONORA (fo

Oh, go on. ]

herself)

Pay for your dinner.
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—t

PETER

What’s that?

LEONORA
Obh, nothing. (She presents her cheek.) Go on, Peter.
(He kisses it, then she leans back, then she leans for-
ward again, presents her cheek again.) Now your
theatre tickets!

PETER

What?

LEONORA
Go on, Peter. (A4 little more bewildered, peTER kisses
her again. Then she leans back again, then she leans
forward again, presents her cheek a third time.)
Now your supper!

PETER
What’s the matter, Leonora? You’ve been so nice to
me all the evening. Letting me hold your hand . . .

LEONORA

Pm afraid I'm a bit absent-minded to-night.

PETER
I cut a most impressive dinner to come to-night . . .
I offended no end of dowagers

LEONORA
I’'m sorry.

PETER

Oh, I was only too glad to, when you asked me. But

I did hope it meant you felt a bit more hearty about
me.
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Eey

LEGCONORA

I’'m sorry

PETER

Oh, 1 kny

me not t

you befo;

LEONORA
Have I7?
cricket-b
what a 1|
to sacrify

PETER

What do

LEONORA
Well, yo
ning.

|
1 supposl

PETER

LEONORA
I suppos
PETER
Well, I'n
[He beg

LEONORA

Oh, Pete

¥

PETER

But why

L

, Peter. But Ive told you before . . .

i

| p P
bw.| But you don’t have to want to marry
o mind my kissing you. You’ve let me kiss

Well, it was always rather like getting a
Al iin the face. I suppose really it shows
espect you have for me. What have I done
ce it now?

you mean?

u’re much more like a tennis-ball this eve-

e yOou mean more serious’?

e §50.

n fond of you. You know that, Leonora.

ins to grab her again.

r, please. . . . Not to-night.

? Have you fallen for someone else? (She
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does mot answer.) Is that it? (Stil no answer.)
Who? (No answer.) You’re not engaged, by any
chance? (She holds up her left hand, showing its
inmocence of rings.) Oh. Just walking out? (Sl no

answer.) I see. Well, I don’t seem to be much use here
‘then, do I? |

[ He makes a move.

LEONORA
'Oh, no, Peter. Dor’t go.

PETER
Well, what’s the use of my staying?
LEONORA
Just because I don’t want you to make love to me?

(Then, in a burlesque woice.) Oh, you men are all the
same! You only want one thing from a woman!

pETER (taking her seriously)
- Oh, I say! That’s not fair.

LeoNORA (giggling a little)
No?
PETER
No. But, damn it all, you know how I feel about you.
It’s not much fun for me to sit here while you go on
thinking about somebody else.
LEONORA
I won’t. I promise I won’t. T’ll forget all about it.
Only I’ve got the pip. So be nice to me. Peter.
PETIR

. It’s you that won’t be nice to me.
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LEONORA
I didn’t
PETER

What?

LEONORA

mean that by “be nice.”

What you meant.

PETER
I don’t

LEONORA (|
Look he
begin al

PETER (0b

All righ

LEONORA (

Oh, Pet:

PETER

know what you mean. You said . . .

wét?;?, an echo in her ears)
re, idon’t you think we’d better go back and

1 over again?

ligingly)

t. You said “be nice to me,” and I said . . .

interrupting )

er, don’t!

Well, what do you want?

LEONGCRA

Just stay and talk pretty to me.

PETER

What about?

LEONGRA

How should I know? Oh, tell me, Peter, do you know
anything about telephoning to ships at sea?

PETER

No. Why?,

TR



|
I

3;14;6 THERES ALWAYS JULIET {act m

%LEONORA

I just wondered.

PETER

Well, I believe you can.

LEONORA
How?

PETER

I don’t know. Dial “0” and I expect they’ll tell you.
I believe there are only one or two you can do it with.
Atlantic liners. The Bremen, 1 should think. Per-
haps the Europa.

LEONORA

Yes.

PETER
Why? Do you want to?
LEONORA

No, not really. T just wondered.

PETER

Pretty marvellous, isn’t it?

LEONORA

These modern inventions. Wireless . . .

PETER

Television.

LEONORA
Talkies . . .
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FETER

Flying the Atlantic . .

. 1t makes you realise how

small the world is.

LEONOQORA

No, it isn’t. It’s damned large.

PETER

Well, you can get around it pretty quickly nowadays,

if you w

ant to. The Transatlantic telephone is not

so bad, eithtéer.

LEONORA (

Oh! I’d

PETER

Do you I

LEONORA (

Bloodhot
hounds!

PETER

Are you

LEONORA
No. No.

PETER

sud%denly}
forgotten about that.

mow they’ll track you all over England?

fiercely)
nnds ! That’s what they are. Human blood-

thinking of telephoning anyone?
Who should I telephone?

. those Amer-

I don’t know. I thought perhaps . .

icans of|

|
LEONORA |

What A

yours.

mericans?
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PETER

The ones you’ve been carting round.

LEONORA

Oh! Those!

. PETER

Who were they?
LEONORA

Oh, T don’t know. Just Americans,
PETER

Where from?

LEONORA

New York. Philadelphia. Chicago, and . . . Minnea-
polis,

Y ]

PETER
What were their names?

LEONORA

Dear me! You do want to know a lot? One of them
was called . . . let me see . . . Houston.

PETER

I know an American called Houston, T suppose it
couldn’t be the same.

LEONORA (absently)

I shouldn’t think so.
PETER

What is his other name?

LEONORA
Dwight.
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PETER

LEONORA (

Dwight|Houston? It must be the same.

sitting up, astonished)

You mean you know him?

FPETER

Lord, yes

LEONORA

Known him for years.

Peter, you haven’t!

PETER

LEONORA

Yes. Why flot?

I don’t lrnew It’s so extraordinary. Where did vou
meet him?

PETER

I met him first of all, about twelve years ago in
Burma. He got into some scrape or other trying to
photograph the Green Eye of the Little Yellow God,

or somet

hmg I was staying with the Lancings. They

got him out. Then I met him again in America, about
six years ago, when I was with the polo team. I didn’t

know he?

LEONORA

He was
Peter?

d been over here this year.

lonly here a day or two. Do you like him,

PETER (enthusiastically)

Yes, he’s a good chap. Not like an American. But,
then, if you know America, quite a lot of them aren’t.
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{ LEOXGRA

What was he like? An Englishman?

PETER
Well, very nearly.
LEONORA
Do you know any of his people?

PETER

Yes.

LEONORA

. Are they nice, too?

PETER
They’re very exclusive. But they were jolly nice
to us.

LEONORA

The Four Hundred, and that kind of thing?

PETER
Oh, lots better than that.

LEONORA

Do you know anything about his wife?

PETER

Yes. I was there about the time of the smash-up.
Shocking little b . . . (He checks himself.) Shocking
little beast. Pretty, of course, but no end of a tart.

LEONORA

Really?
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PETER |
He was g damned sight too good for her . and fo

her, for thati matter.
LEONORA
How do |[vou mean?
PETER |
Well, she ran off with his best friend. He was in the
Dipiomatic—the friend, I mean. Bust his career and
then walked|out on him. Ran herself into no end of
trouble. |Debts and God knows what all, Houston
helped her out a couple of times. She lives in Paris
now. You can see her for yourself any day in the
Ritz bay. |
LEONORA |
Was he very much in love with her?
PETER
Lord, I don’t know! I should think he must have been.
LEONORA |
Yes. (Thoughtfully.) How long is it since you’ve

seen him-’

PETER

Oh, a co

LEONORA

Oh, quite

PETER

Hasn’t g

5
iple of years. What’s he like now?

> nice, I think.

|
ot married again, has he?

|
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LEONORA
No. Why?

| PETER

Oh, I don’t know. I just wondered if he had. He was
a very popular chap.

. LEONORA

With the ladies?

PETER

Yes, terribly. Strong, silent stuff, you know. (She
giggles.) What’s the matter?

LEONORA

I don’t know. He didn’t strike me as very silent. I’d
have called him chatty, myself. Tell me some more
about him.

PETER
I can’t. I don’t know him well. You’ve seen him since
I have. '

LEONORA

Yes, but he was only here a day or two. I didn’t see
much of him, comparatively.

PETER (getiing something from her tone)

What do you mean, comparatively?

LEONORA
Well . . . much of him, then.

PETER
Who were the others?
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LEGNORA

He’s an

PETER

(not replying)
| architect, isn’t he? Is he good at his job?

How shouldj I know?

LEONORA
Have v
PETER

I den’t

‘bu seen anything he . . . architected?

know. I never look at buﬂdmgs. You're a bit

intrigued about him, aren’t you? (Silence. Her mind
s a long way away.) Aven’t your

LEONORA

What?

PETER

(’cmrfu'-ng back)

I said you’re a bit intrigued about him, aren’t you?

LEONORA

Who? Oh! No!

PETER

You're

LEONORA

f:%,sking a lot of questions.

Oh, I’'m | just . . . interested! (Brightly.) 1 always
think people are so nteresting, don’t you?

PETER (in the tone that means “come off 1t>")

Ertcher

LEONORA

Curiosity, you know. Just feminine curiosity

PETER (after a moment)

Rot!
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LEONORA (indignantly)
What do you mean, rot?

PETER

I mean rot! Feminine curiosity! I’ve never been asked
so many questions in all my life. (Pause.) So it’s
him, i1s 1t?

LEONORA
What?

PETER

I said it’s him, 1s 1t?

| LEONORA

What? Who? Why? Which? What do you mean?

. PETER

This chap you’ve fallen for. It’s him.

LEONORA
Don’t be a fool, Peter.

PETER

Well, what do you want to know all his family history
for, then? Who are his people . . . when did he get
his first tooth . . .

LEONORA

When did he?
PETER

Oh, shut up! It is him, isn’t 1t?
LEONORA

Peter, don’t nag. What’s it matter who it 1s . .
even if it is . . . which I'm not admitting.
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PETER

You sgem to forget I’'m keen on you myself.

LEONOGRA

Yes, but you can’t be dog in the manger about it.

PETER

i

Dog in|the manger?
|

LEONORA
Yes.

PETER ;
Well, I| don’t see that. Damn it all, the dog in the
manger| didn’t want whatever it was he wouldn’t let

the other chap have.

LEONORA

Oh, no,

that’s right. No more he did. I must have

been mixing my metaphors. I mean the ostrich in the
sand, or the fly in the ointment, or something.

PETER '
It is D‘}Vight Houston? (She growls with exaspera-
tion at his persistence.) Where did you meet him?

LEONORA
At a party at Betty Enfilden’s.

|
PETER |

What aPout the others?

LEONOCRA |
What ofhe;‘s P

{
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i

PETER
The other Americans. From . . . I don’t believe
there were any others. Were there?

|
LEONORA

|

Not a great many.

Just him, eh? That’s why you weren’t going to have
a free minute for the next three weeks? And now he’s
 gone. And you’re still keen on him . . . eh? Did he
. make love to you?

 LEONORA
He was quite polite to me.

PETER
The swine!

LEONORA
Now, Peter, really! Why swine?

PETER
To make love to you.

LEONORA
Are you a swine, Peter?

. PETER
That’s different,

- LEONORA

Why?

PETER
- Because I’m in love yith you.
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LEONORA
Aow!
PETER

And he

LEONORA

’s just a philanderer.

How do you know?

PETER

Well, it stands to reason. You say he’s only here a

couple
love to

of days. He picks you up at a party, makes
you, makes you fond of him. He ought to be

horse-whipped.

LEONORA

And you were saying just now how nice he was.

PETER
Oh, like that, yes! But for you . .. to get fresh
with you . . . a man that’s been divorced . . . do

you know he’s got a kid?

LEONORA |

Yes.
PETER ‘
Well, T

LEONORA

hen . . .

What %diﬂerence does that make? ,

PETER
Well, i

LEONORA|

I can’t.

f you can’t see for yourself . . .
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~

I

%ETER

He didn’t ask you to marry him?
iEONORA.(guﬁ%iy)

Yes, he did |

PETER

And you wouldn’t, because you saw what he was.
- There you are!

‘;LEONORA (getting worked up)
It wasn’t that at all.

PETER

What was it, then?

LEONORA (mearly crying with exasperation)
Oh, go to hell! What’s it got to do with you, anyway?
PETER

Look here, Leonora, you know I’'m fond of you, and
I hate the idea of your being made unhappy.

LEONORA (nearly crying)
I’'m not unhappy.
PETER
Y ou must be.
LEONORA
You might allow me to know for myself.
PETER

You said you’d got the pip. You said you were keen
on him, and that you weren’t engaged to him., You
can’t be keen on a man and not engaged to him, and
not be unhappy. Can you? Can you?
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LEONORA

I wish y

PETER

There y

LEONORA (
Well, th
iSka‘? go

PETER
What a;

LEONORA (
Calling
[A4s she
telephon
what sh
having 1
the rece
but wit}

bursting into tears)

ou’d go away.

ou are, you see. You're crying.
angriy )
en, T hope you’re satisfied.

es to telephone.

re yzou doing?

takjing up recevoer)
!

you a taxi. Hello, taxi?

says this, her eye falls on the block by the
e. Her eyes nearly drop out of her head at
¢ sees written there. With her two hands be-
ile a seesaw, she picks it up with one and puts
iver down with the other, mot on its hook.
complete absent-mindedness on the table.

PETER
Look here, Leonora. (He sees that she is eng?’osséd.)
What is 1t? What’s up? (veowora takes mot the
siightest notice of him. With her hand to her head
she stares at the block.) What you got there?

[He comes over to her. She clasps it to her breast
so that he cannot read it.

LeoNora (abstractedly)

I must ring up.

PETER |

Who? (She does mot amswer, but looks at the re-
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ceiver, replaces it, gets the telephone book, and hunts
through it.) What’s all this about? What’s hap-
~ pened? What are you looking for? Leonora, what’s
~ the matter? |

 LEONORA
Oh, shut up, Peter. I'm busy.

PETER (as she goes on looking for the number and then
dials it)
There’s nothing wrong with your people, is there?

| LEONORA (impatiently)
~ No!

 PETER
Not bad news?

LEONORA (as before)
No!

PETER
Well, what is it then?

 LEONORA |
Oh! Eat your damned bun'!
[She begins to dial a number.

PETER
Well . . . well . . . T’ll just help myself to a deoch
and doris, if T may.

[He goes over and pours himself out a drink, look-
ing at her as he does so.
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LEONORA

Hello?|Is that the Ritz? I want . . , (Looking down
at the block.) Apartment 501, please. Yes.
[Holds on.

PETER

You can’t wake up people at this time of night.

LEONORA | |
I’'m not. (@D(}ubifally.) At least, I don’t think I am.
(ds she answers the telephone this time her wvoice is
nervous and frightened.) Hello? Is that Steve? Yes.
What are you doing here? . . . So I gathered. Do
you want to? . . . I don’t know. . . . No. I’ve only
Just found your message. . . . Are you dressed?

. Y[es, well, I suppose so, if you really want to.

. All right, then. (She is just about to put down.
the receiver when she thinks of something else.) Oh!
Wait a minute, Steve! I don’t think . . . Are you
there? Are you still there? (He has cut aﬁ’ She puts
down the receiver wery slowly and turns back to
PETER with a rather bewildered face, almost as though
she had forgottem he was in the room. Then, as
though just realising he is there.) Oh, yes. (She pulls
herself together. Then, speaking for PETER, says.)
Who was that, Leonora? Very peculiar at two in
the malrning! (She stretches out her hand for his
glass.) !Gi‘ve me some of that!

PETER

Someth}ing is wrong.
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' LEONORA

I don’t know.

PETER

Are you cold?

LEONORA
No. Why?

| PETER

You are. You're shaking.

LEONORA

No! (She finishes his whiskey for him.) I feel lovely

ncw,

PETER
What’s the matter? I wish I understood you.

- LEONORA

What don’t you understand?

PETER

You’re so full of moods.

LEONORA

Ain’t it the truth! Well, Peter dear, I was calling
you a taxi, wasn’t I, when that little contretemps
occurred?

PETER

I
|

Do you want me to go?

LEONORA
Well, that was the idea.
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PETER

Can’t I stay a bit longer?

LEONORA

I don’t think so.
[She sees her cloak and picks it up.

PETER

You’re

LEONORA
room)

No

not going out again, are you?

(quite absently, her eyes roaming round the

[ She sees the chesterfield looking untidy, and goes

and straightens it.

PETER

LEONORA

What you doing that for?

Just being a tidy girl.

[4 long pause, while she finishes it and wanders.
|

PETER
You’re

LEONORA

What?

PETER

not expecting anyone, are you?

(quite vaguely, looking at him)

Are you? Who? (She “woogs” at him.) Tell me.

LEONORA (brightening up)

Do yoﬁ really want to know?
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PETER

Yes.

LEONORA

All right, then. Il tell you. Dwight Houston.
PETER

Oh! Shut up'!
LEONORA

Don’t you believe me?

PETER
Of course not. Who is it?

LEONORA
I told you.

PETER
Very well . . . if you don’t want to . . .

LEONORA
All right. I'm a liar. Now, Peter darling, give me a
cricket-ball and go.

PETER

You can be aggravating, when you want to.

LEONORA

I know. Thank you for a lovely evening, Peter. I’ve
had a beautiful time.

[She puts up her face. He kisses her.

PETER

I’'m worried about you, Leonora.
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LEOXNOQORA

Not half as worried as I am. Well, Peter darling,

you can see yourself out, can’t you? You might leave
the front door open.

[She goes with her cloak into her bedroom. pETER
looks after her, goes out into the hall, comes back
carryipg his opero-hat, light overcoat, and scarf,
and puts ):‘fhem on, gloomaly, with one eye on her bed-
room door. When he is quite ready he stands there
for a minute and then says:

PETER

Well, so long, old girl.

LEONORA (faintly, from the bedroom)
Good-bye, Peter. Don’t forget about the door.

[He shakes his head and goes. LEONORA comes back.
Her mood is anrious and unquiet. She looks around
the room, sees PETER’s gZass, picks it up as though
she were going to remove it, then thinks better of it
and replaces 1t. She paces the room, goes over to the
window, paces the room again, and goes back to the
window, standing there watching. Then she sits in
the armchair in an attitude of calm empectancy The
front door slams outside. She leaps up in a pamc,
rgtreatzng to the windows. pwieHT appears in the
doorway, stands there. They look at each other.
There is a serious silence for a second. Then
LEONORA breaks it lightly.

LEONORA
Hello!
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DWIGHT
Hello,

[He comes in.

Leoxora (as lightly as possible)
What you come back for?

‘pwieHT (equally so)

' Business?

| LEONORA

Business?

DWIGHT
Yes. When I got on board I found a cable from Ad-
dison telling me to stay over and see a man who’s
just arrived in England.

 LEONORA

Oh! T see!

. DWIGHT
I got back around seven.

LEONGORA

Did you see your man?

DWIGHT (mods)
We dined together. T wired him from Southampton.

LEONORA
Oh. Did you have a nice dinner?

DWIGHT (nods)
We went to Simpson’s.
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LEONOR

Good

DWIGHT

We h

'THERE’S ALWAYS JULIET

A

megat.

ad | roast beef.

LEONOGRA

You should have had mutton. It’s the speciality.

DWIGHT

Oh .

LEONORA |

I've beexéz( to the theatre.

DWIGHT]

See g

nyj:hillg good?

LEONORA
Yes, |I think so.

DWIGHT

Well . . .

[They both move on the same instant, carefully
avoiding contact with each other.

LEONORA

Ha'&ﬁv

*]

DWIGHT

a drink?

Thanks. Can I help myself?

[ Picks up PETER’S glass.

LEONORA

That

’s a dirty glass.

. . I didn’t know. What have you been doing?
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DWIGHT (puts it down, picks up the other)
Oh!
LEONORA

' So’s that, I’ll get you one.

DWIGHT
| Don’t bother. It’s not important. I've been drinking,
waiting for you.

LEONORA

| o
- What time did you ring up?

DWIGHT
J

. Around ten. You only just got in?

LEONORA

No. I’ve been in ages. I only just found your message.

DWIGHT

And I begged Florence to give it you the moment
you arrived.

LEONORA
Florence is in bed with a tooth out. How long are vou
staying this time?

DWIGHT
Till Saturday. The Aquitania. (She laughs.) What
1s 1t?

LEONORA

Another three days. It’s . . . teasing.

DWIGHT

l Yes.
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2.7
i
S

almost hostile)
?

LEONORA (suddenly serious

What did you have to come back for?
DWIGHT |
Do you mind?

LEONORA. |

I think|T mind.

DWIGHT

Why?

T~

LEONORA |

Why? Because I hate anti-climax!

pwicHT (gently, after a pause, away from her)
Steve, do you remember something you said to me
the very first time I came here . . . before you’d
made up your mind to dine with me, evenr

LEONORA

Wh?t?

DWIGHT
You were explaining your friendship with Tom and
Catherine. You said you played with them in the
hope of finding some excitement that you knew you’d
be tiho scared to take hold of if it offered.

LEONORA
VVe]ﬁ& ?

DWIGHT

1 g%tthered you didn’t altogether like that side of
yourself.
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l

LEONORA

Well?

DTEWIGHT
Well .

LﬁONonA

| < : .
You mean . . . you're the excitement?

|
|

|
D;W'IGHT

' Yes.

LjEONORA

. 1 see.

DWIGHT

Tt doesn’t do to be too sensible. It’s a reaction against
Victorianism. Reaction in the English sense, not the
American. If you’d been a Victorian we’d have been
off to . .. what’s the name of the place . . .
Gretna Green . . . the minute you let me kiss vou.
Victorian girls were always marrying men they didn’t
know a thing about. They called it romance. I’'m all
for romance myself.

LEONORA (reflectively)
Yes. Yes. Only I know a lot more about you than I
did.

DWIGHT

What?

LEONORA

There was a lot you didn’t tell me about your max-
~ riage, wasn’t there? Bless you.
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DWIGHT
What are you getting at?
LEONORA |
Do you know a man called Peter Walmsley?
DWIGHT
No.
LEONORA
Don’t }'fjau?
DWIGHT
I don’t think so.
LEONORA
India.
DWIGHT
India? Oh, I think I know. Blond . . . with a very
nice wife?
LEONORA (with a smile to herself)
No. She wouldn’t have him. Then he went over to
America with the polo team . . . six years ago.
DWIGHT -
Polo team? Walmsley? Oh . . . not Porky Walms-
ley?
LEONORA
Porky! Oh! How nice. . . .
DWIGHT .,
Oh, of course. Porky Walmsley. What about him?
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LEONORA
Well, I’ve been spending the evening with him. He
told me quite a lot about you.

DWIGHT
I hope he gave me a good character,

LEONGRA
Terribly . . . until he found I was interested. It
was too late then. You seem to be rather a grand
person, Steve. '

DWIGHT
I guess, maybe, you’re prejudiced,

LEONORA
Peter wasn’t.

DWIGHT
Well, I'm certainly grateful to him.

LEONORA

It wasn’t only him.

DWIGHT
What else?

LEONORA

I’ve had a frightful day!

DWIGHT
- Mine wasn’t so good, either, (Pause.) You look like
a million dollars in that dress.
LEONORA

Do I? 1 put it on because I wanted to look pale and
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éi’iteresting. 1

to-night was
secret sOrrow
dramatising
you know. I
whether I h
read Bertran

DWIGHT

And did he?

LEONORA
I found some
riff.

DWIGHT

Your .

LEONORA
Midriff. He s
love is perha
howled when

DWIGHT

hoped that everyone at the Berkeley
wondering who was the girl with the
(vwicrT smiles.) I told you I can’t help
myself, even if it’s serious. And it was,
lay awake all last night wondering
dn’t been the world’s biggest fool. 1
d Russell to console me.

thing that went right home to my mid-

aid: “Of all forms of caution, caution in
ps the most fatal to true happiness.” I
I read that.

I wrote you the same thing last night.

LEONORA

You did?

DWIGHT

I was going

to mail it from Cherbourg. (With a

smile.) You thought you knew so much; that so long
as you were in love with me, you couldn’t know
whether you liked me or not. I knew then that you’d
never really beep in love before. But I believed you’d
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come and find out if you liked me . . . later. Not
so much later, either. When this cable came, I de-
bated whether to see you or not.

i

LEONORA

J You didn’t!

DWIGHT

I thought it might be better for you to find out by
yourself. Only . . . when life deliberately offers you
a second chance, it seems ungrateful not to take it.
It doesn’t do it very often.

!

LEONORA

No.

DWIGHT

I hadn’t reckoned on Porky! I think we’re heing
rather spoiled.

LEONORA
So do I. (She goes to him.) I adore being spoiled.
(They start an embrace, and the telephone rings.
They jump apart.) At this time of night! (She goes
over to it.) Hello? Hello? . . . Regent 3684, 6
Who wants me? . . . Vichy? (Holds on.) Good Lord!
Mother and father. I hope there’s nothing wrong. I'm
afraid I’d forgotten all about them. (into phone.)
Hello! . . . Yes . . . Yes. . . . All right. (Holds
on again.) Hello! Hello, mother. . . . Yes. . . .
(pwieHT seats himself just behind her.) No, darling.
It’s all right. T hadn’t gone to bed. . . . No. . . .
Pm all right, mother. . . . Why? Who told yvou?
.« . Aunt Emly? . . . Oh, did she write to you?
. . Oh! Pm sorry you’ve been worried, darling.
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But 3t wasn’t anything—res Uy 1t wasn’t. I was iur
puﬁing h%@f off. . . . Xe €3, Ik now. It was naughty

‘ L

c“1"

[
o

<2

Tr
me. And making you ring up like this in the m :idie
of the nicrht .« . You only just got her letter

.. I am sorry! Oh, I’ve been to the theatre, dar-
ling. . . | Peter . .. No, he’s gome. . .. Yes,
darling. . Yes, darling. (She !sﬁfe}ea as though to
a long ,speszch and sits on DWIGHT’s knee.) Oh, dar-
ling, I am sorry. . . . But you needn’t do that. I'm
quite aﬁ\z‘wht «« . really T am. . . . Oh, well, in
that case . . . When will you be back? Friday? The
15ths That s ﬁzzs Friday!

L2 o]

Jrmai

DWIGHT (Mgarply)
You’ve git»t to sail Saturday!

LEONORA -

Shut up. (I'nto telephone.) Well, darling, I’ve rather
a surprise for you. I think I'm going to be married
. no, darhng . . . married . . . married. . . .
No, of course it’s not Peter. . . . It’s an American
. . . it’s rather mnice, reaily. . . . (pwicuTr kisses
the back of her neck.) Don’t do that! (i—?ocﬁa to tele-
phone.) Nothing, mother . . . only, it’s here now,
I. .. I... (She begins to giggle.) I think you’d
better speak to it! VV ait a minute. (She hands the
telephone to pwicur.) Here!

DWIGHT
No!

LEONGRA

Go on.
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DWIGHT

Oh, well. . . . (Taking telephone: tentatively speak-
ing.) Hello. . . . Mother? . . .

[LEONORA lets out o peal of laughter.

CURTAIN




| PROPERTY PLOT

Act T

cigarettes and holder (rmovora)
salver |with card (FLORENCE)
tray (FLORENCE)

2 vermouths

cointreau |

bottle jof port +(on tray)
cocktail shaker

2 glasges |
bowl of ice (rrLorENCE)
cigarettes in box (table)
matches (table)
notebopk (pwienT)

bag (feowora)

lemon squash

syphon
glass _
sandwiches

whiskey decanter, tumbler (zEoxora)

Temple Edition Shakespeare (bookshelf)

(table)

| Acr II
letters (rrorENCE)

glasses| (table)

cable (pwicHT)

photo-case (pwieHT)
soda-water (table)

crackers on plate (rrLorENcE)




PROPERTY PLOT

g Acr 1l
letter (LEONORA)

whiskey, caviare, tray (FLORENCE)
wafers (table)

sandwiches (table)

liguor (as in previous acts)
tumbler, decanter (rrowora)
block of paper (telephone table)
telephone book
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